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First album in four decades from the Belgian experimental pop pioneers, making up for 
lost time with 75 minutes of scampering, genre-agnostic fun… Aksak’s questing spirit 

is very much intact… heralds a new start 
(Uncut, UK) 

 
Synthesising the finer points of their three groundbreaking albums from the late 70s 
and early 80s, Aksak Maboul return with what could be their finest work to date. 
Totally pop, yet psychedelic… the pop and avant elements perfectly complement one 

another... You can also dance to it 
(The Quietus, UK) 

 
Véronique Vincent’s lyrics are among the finest you’ll encounter anywhere, wry, 
allusive, entertaining and sophisticated, [with] conceptual subtelties and verbal 

scenarios which are unequivocally her own. Hollander knows how to fashion a seductive 
pop melody, just the right vehicle for Vincent’s pliant and welcoming voice, yet 
study enough to support her words. He writes a good tune, but it is Hollander’s 

inventive arrangements and programming that make Aksak Maboul’s music so exhilarating 
and durable… Figures has the surrational coherence of montage, thriving on ingenious 
juxtapositions and sudden rerouting along another trajectory or onto a different 

plane… 
(The Wire, UK) 

 
Album Of The Week  
(Worldwide FM, UK) 

 
Fabulous… their dense and convoluted world of sounds is like an aural Mandelbrot set… 

All this is played with such casual élan that you barely notice just how 
extraordinary it is. Two outrageous high points are ’Spleenétique’, cramming about 
nine songs into its fun-filled six minutes, and the showstopper ‘Tout a une fin’, 
which shifts mysteriously into an epic Philip-Glass-esque experience of aural 

hypnosis achieved via interweaving polyrhythms 
(Electronic Sound, UK) 

 
A sprawling double album of boundless creativity and joie-de-vivre, and a lovely and 
lengthy trip into the kaleidoscopic imaginations of Hollander and Vincent… Akin to an 
arthouse movie for the ears…  The album distils more ideas in under 65 minutes than 
some bands manage in entire careers. Figures is a joy to behold, and a treat for the 
ears, put together by a group of musical non-conformists who know what they want. 

Aksak Maboul epitomise the free-thinking inherent in all the best art 
(The Progressive Aspect, UK) 

 
The usage of samples and recordings from cafes and bistros transports the listener to 

some faraway place. Sung mostly in French, it’s a cavernous outing, weaving 
electronic and acoustic instrumentation, improvisation and programming, songs, beats, 
found objects and sound collages together to produce a plethora of different tracks. 

An impressive, rich and unclassifiable piece of work 
(PennyBlackMusic, UK) 

 
 

V.Vincent and Hollander sound so refreshing in 2020; as fascinating (and fertile) as 
ever. perhaps comparable to the work of Flying Lotus in recent years  

(The Alternative 9, UK) 
 

Véronique’s voice is a languid one, telling mystery tales against this array of 
backdrops. I suppose there is a touch of Nico, but without the despair. Figures is an 

extraordinary feat of an album… bursting with ideas  
(FREQ, UK) 

 
Belgian avant-rockers Aksak Maboul bring their stylized shapeshifting to the 21st 
century... Unites experiences gathered over a lifetime of musical exploration and 

unites them into a single, fascinating beam of novel sounds in thought-provoking ways 
(Pop Matters, US) 

 



 
 

 

The long-running Belgian avant-garde band explore complicated gender dynamics on 
their ambitious new double album. Aksak Maboul’s musical vocabulary is admirably 
worldwide. Figures is both musique and lettre, male and female, and it rejects a 

whole bunch of tyrannies in the course of proving its point  
(Pitchfork, US) 

 
An utter treat… Figures transcends comparisons and seems destined for classic 

status   
(The Vinyl District, US) 

 
The influential Belgian band Aksak Maboul have recently released the double 

LP Figures, their first album in decades. This stunning work continues the band’s 
trajectory into unexpected realms that satiate the desire for wide spectrum listening 

(Dublab, US) 
 

Figures pushes Maboul’s idiosyncratic brand of arty chamber-rock in a classy new 
direction. They deliver a full meal of sophisticated and witty European prog and Eno-

esque minimalism, with some particularly great moments (e.g., “Formerly Known as 
Défilé”) reminiscent of ‘60s Zappa at his “prettiest.”  

(Relix, US) 
 

Full and vibrant… shades of French yé-yé pop, heady industrial rock, and groovy 
library music combining to hearken back to the cultural clashing the group indulged 
in years ago and eyeing a similarly daring future. Includes a well-designed lyric 

booklet, with the lyrics printed in both French and English, to more deeply 
appreciate the philosophy and poetry of songs like “Qu’est-Ce Que C’est ‘Mot’?” and 

“Sgraffites” as well as the veins of humor that run through much of the album 
(Paste, US) 

 
A masterful lesson in contemporary pop. Across 22 tracks, Figures jumps from the 

craziest experimentations to irresistible pop songs, with joyful ease  
(Les Inrockuptibles, FR) 

 
The rebirth of a band which escapes all categories… a unique weaving of pop and 

mischievous, poetic songs  
(Le Monde, FR) 

 
Figures, 22 timelessly fresh tracks  

(France Inter, FR) 
 

Marc Hollander and Véronique Vincent have their combinatorial turbine spinning at 
full speed, inspiring and exhaling more music and more poetic figures in 22 tracks 

than most people do in 22 albums - if not 22 lives. Figures is a very free, dense and 
sophisticated agglomerate, as playful, exploratory and facetious as ever  

(Libération, FR) 
 

Marc & Véronique seem to have also endeavoured to create a record which can be 
considered as a narration, as a sonic and literary fiction. Despite the multiplicity 
of the directions it contains, Figures can be listened to as a whole, in one go, and 
its spoken word passages and interludes encourage us to experience it as an audio 

movie (…). Listeners who aren’t deep music lovers might discover Aksak Maboul thanks 
to the fantastic lyrics written by Véronique  

(Musique Journal, FR) 
 

Aksak Maboul is to music what Thomas Pynchon is to literature…  
(L'Autre Quotidien, FR) 

 
Strange songs soaked in electronica… poetry and a whirlwind of ideas, somewhere 

between Stereolab and jazz-era Brigitte Fontaine  
(Télérama, FR) 

 
 



 
 

 

A band like no other. Aksak Maboul's music is a world unto itself: one wanders 
without maps or compasses, and that's a huge pleasure  

(Pop News, FR) 
 

A concentrated solution of beauty and inventivity. They invent music which is 
simultaneously learned, unpredictable and welcoming  

(Bertrand Burgalat, Rock & Folk, FR) 
 

 A real sensory labyrinth, thanks to Véronique Vincent's touch, her lyrics, drawings 
and paintings 
(Keyboards, FR) 

 
A beautiful collection of figures of speech/style by learned gamblers, pop erudites… 
Véronique's voice evokes Laetitia Sadier or Brigitte Fontaine's. The music alludes to 

The Residents or Soft Machine, with a post-modernist touch… A magnificent rebirth 
(Magic, FR) 

 
Véronique Vincent writes hallucinated, mesmerizing texts. Marc Hollander composes 

weird pocket symphonies. A sparkling, poetic pop patchwork 
(Soul Kitchen, FR) 

 
Sometimes you feel reminded of Steve Reich, who gets suddenly interrupted by a free 
jazz ensemble. Then of the English avant-pop band Flying Lizards, and Stereolab are 
also not too far away. The focus is on playfulness and the joy of experimenting. And 

these delights are contagious.  Album of the Week   
(ByteFM, DE) 

 
A labyrinthine hypnopop album. Textures which could just as well have come from the 
band's first appearances in the late 1970s as from the most current layered pop 

constructions  
(Musik Express, DE) 

 
The Gesamtkunstwerk includes pop, free jazz elements, psychedelia, French songs, rock 
guitars, interludes and avant-garde. Again and again they lull us with classic song 
patterns, then lead us onto black ice to tear us out of the comfort zone with weird 

escapades. Extremely demanding, varied and entertaining  
(BR Bayern 2 Radio, DE) 

 
Delightful… meandering… non-fashion-oriented… the album is a real statement against 

the dictature of arousal  
(Junge Welt, DE)   

 
Contains so many details and backgrounds, references and shifts, messages and 

riddles, enough to keep us busy and entertained for this entire year (at least) 
(Westzeit, DE) 

 
It's incredible to see them blend genres with such ease. Catchy vocal melodies vs 

influences of minimal music and jazz. The mood of the songs, the musical structures, 
everything is always flowing, and you are not surprised when a mini radio play 

appears right in the middle. An album with a long-term effect. Album of the Week 
(Bayerische Rundfunk BR5, DE) 

 
Like the soundtrack for a cartoon, in which the cat is chasing the mouse. Or the 

other way around  
(Eclipsed, DE) 

 



 
 

 

Ever elusive, off the beaten track… Véronique’s texts are drenched in Surrealism and 
replete with subtle literary references, and her voice is a central element  

(Le Soir, BE)  
 

There's experimentation but also real pop music, at points I felt like I was 
listening to Gainsbourg's best period, with very rich instrumentations  

(Jérôme Colin, RTBF, BE) 
 

A daring album, full of carnivorous pop and dazzling brilliance… ambitiously extends 
the territory of pop  
(Le Vif/L’Express, BE) 

 
Figures contains everything: refined experimental pop, krautrock rhythms, easy 

listening, ancient soundtracks, jazz, Arab & Indian influences, Edgar Varese, Serge 
Gainsbourg and Robert Wyatt. One could say that Figures condenses fifty years of 

alternative music, blended and remodeled according to the creative flair of the duo. 
All the songs are constantly evolving, jumping lightly from one genre to another with 
the awareness that there are no obstacles or barriers that can stop the genius of the 

Aksak Maboul.  
(Music Map, IT) 

 
A journey through dreams and dreamlike irrationality… among the most exciting 

releases of the current year, an authentic treasure chest: open it and let yourself 
be transported to the fantastic world of Aksak Maboul, you will not regret it  

(Onda Rock, IT) 
 

Like a long tour inside a kaleidoscope. Even the interludes turn out to be chromatic 
micro worlds in which reality breaks down and reassembles preparing us for the 

following excursion. To be listened to while holding your breath for the entire 75 
minutes  
(ESC, IT) 

 
Entering the game of Véronique Vincent & Marc Hollander is like being shipwrecked in 

Borges' Book of Sand  
(Badmusicrising, IT) 

 
An ambitious, varied double album that shows how a classic rock band can reinvent or 

reconfigure itself, and embrace the present without losing its essence. An 
irresistible journey through the style, sound and sensitivity of a band with a 

genuine voice on the contemporary scene  
(Rockaxis, Chile) 

 
Brilliant, funny, inventive, touching, deep, light, subtle, precise, generous, 

outrageous – a marvel  
(Guido Cesarsky/Acid Arab, FR) 

 
Incredible  

(Gilles Peterson, UK) 
 

Fantastic new album  
(Toshio Matsuura, JP) 
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North America



 
 

 

 
 
 
 
 

 
Aksak Maboul ‘Figures’ on US Radio 

 
 
 
 
 
 

Peak Chart Numbers 
NACC Top 200 - #194 

NACC Chill - #6 
NACC Electronic - #28 

NACC World - #12 
NACC World Adds - #1 Most Added 
NACC Jazz Adds - #4 Most Added 
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